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Although Jassu Kaneko, (b.1951 Kawasaki), has lived and worked in Amsterdam for many years, he was still profoundly affected by the devastating effects of the March 2011 earthquake and tsunami in the land of his birth. His oeuvre has always shown an acutely sensitive approach to the natural world, and this is also apparent in 'Planet', his latest body of work which, unusually for him, is a reaction to a specific, very tragic event. As in his previous series, Kaneko combines molten glass with fired porcelain but here the hard, glistening surface completely covers a simple ceramic disc. This creates the effect of a flattened globe, as if we are seeing a miniature planet with vivid turquoise seas, the startling red of a coral reef, or the burnt orange of a forest fire. The artist explains that the different hues are his aesthetic response to the catastrophe around Fukushima. "After the Tsunami there was a lot of pollution from the nuclear plant. I don't normally make strong, political work, but I feel something about the disaster. This is my answer to another person about nuclear power." For Kaneko, the warmer colours in his ceramics suggest a toxic legacy beyond the immediate danger of the collapse of buildings and destruction of villages. These powerful works are a thoughtful, imaginative response to disasters we witness from afar but can only imagine happening in Western Europe. As in his previous work, Kaneko is always fascinated by and preoccupied with the balance between the planned and the unexpected. "How do I combine my intentions with the accidental?," he asks himself. It is in the combination of different elements that excites him in this current body of work. He partially covers the vividly coloured flat discs with extremely fragile layers of porcelain, letting the frangible layer eclipse the glass-covered circles underneath. Made by dripping and brush painting thin porcelain slip onto newsprint or rice paper, he has been experimenting and drawing thin lines with the medium to create incredibly beautiful circular and more oblong pieces. These lace-like structures merge the fluid spontaneity of a Jackson Pollock with the intensely delicate qualities of frozen, spun ice. Other pieces are reminiscent of the thin layers of peeling bark covering a silver birch tree and evoke the same wonder at the perishable as seeing a dry leaf fall from high branches. Kaneko sees the combinations of fired trickled porcelain overlaying molten glass discs as evoking "the positive and the negative, the shadow with bright sun". To protect their fragile duality, each sculpture is mounted in a special box made by the artist, the front of which is covered by invisible glass imported especially from Japan. More than 12 pieces are here, containing yellow ochre, soft blue and pale green intersected lines of porcelain floating above glass and ceramic discs. For Japanese art lovers, the boxes with their circles placed on a white background have particular resonance. For any viewer, however, Kaneko says, "This is a dangerous time for our earth. I try to show something about now". He has not only responded intelligently to a natural and man-made disaster, he has also pushed these raw materials to their limits, and is visibly enthused about this new body of work. Despite his sense of foreboding and concern about the planet being made unsafe for future generations, his exquisite, powerful work remains resolutely hopeful, as he says, "We can make a new future for a better life".
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